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Abstract

The lyrical subjectivity represents a multisided condition. The poetry
stemmed from the lyrical subjectivity is the expression of the lyrical
condition of the poet’s and nation’s mentality while simultaneously
interconnected with the universal lyrical subjectivity (culture and the
grand values of humanity). The components of lyrical subjectivity
include: generalizing romance from the beloved—the lover to the poet—
the universe, extending the state of the individual into an all-pervasive
human love and flourishing of the romantic manner in the domain of the
grand values of humanity. After studying the very poetry canon of Biuk
Maleki (who mostly aims at adolescent readers), more eminent
components of the lyrical subjectivity were found within ten of his
poems. Accordingly, we have analyzed these ten poems. Our analyses
have been based on the reader-oriented theories so as to reveal the
emotional impact of the poems along with a description of the aesthetic
perception.
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1-Introduction
The debate on subjectivity and objectivity in arts is one of the most
enduring debates of all times. While objectivity is associated with the
attributes of an object, subjectivity is based on the qualities within one’s
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mind, the perceptual subject. The latter is the trigger for the present
study which is an attempt to locate both the development and expression
of the lyrical elements in young adult poetry, where an identified
perceptual subject (young adult) takes a good part. Subsequently, at the
beginning of our debate what proceeds other issues is the problem of
subjectivity in poetry. Next is the significance of lyrical subjectivity.
Defining lyrical subjectivity, then, may be a laboring over the
peculiarities and components of this kind of subjectivity that has already
been expanded. Due to the fact that this study is within the realm of
young adult poetry, lyric poetry in particular, which has to do with
feelings and emotions, the functional impact of the components of
lyrical subjectivity upon the poetical impression is another question that
this study will endeavor to answer. Therefore, this study encompasses
the lyric genre, the philosophy of poetry, aesthetics, reader-oriented
approaches and the emotional impact of poetry, and the writers have
used all these methods of thought to provide the aforementioned
questions with appropriate answers. Answering the aforesaid questions
by using reader-oriented criticism is one of the targets of the present
study. Currently, working on young adult poetry as an extension of
contemporary poetry not only assists the mainstream of the
contemporary Persian poetry but also gives priority to reader-oriented
approaches, for one thing, this genre picks out its readers. A practice to
which little attention has been paid; for, as we know, inside the domain
of Iranian literary studies rather different practices has always been
carried out of which the most glorified one is the textual analysis. In the
present study, then, we try to not only put the emphasis on the text but
also on the reader-oriented approaches since here the readers are young
adults. The reader-oriented approaches also provide this possibility to
take poetry’s emotional impact into consideration, particularly the fact
that the components of lyrical subjectivity tend toward feelings and
interior thought.

2- Research methodology
This study has been brought about by using the analytical method vis-
a-vis collecting data from library sources. The writers of this article have
pondered on the words of the given title so as to elaborate on the
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conception of lyrical subjectivity as far as possible and analyze this idea
along with discussing Biuk Maleki’s poems

3- Discussion

The writers have compiled three components for the lyrical subjectivity
by making use of “Seventy Years of Love Poetry,” an analytical work by
Mohammad Mokhtari (2015):

1.The love affair is generalized from the lover-beloved to the poet-
universe.

2.The individual is transferred to the all-encompassing human love.
3.The lover’s conduct moves toward the granted values of Man.”
(Mokhtari, 2015:153)

Working amid this frame of reference and that of “Beauty in its original
sense is essentially subjective.” (Lamarque, 2018:501), the writers of
this study, then, present their aesthetic and reader-oriented reading of ten
poems by Biuk Maleki (A poet who most often writes for young adults).
These poems are selected out from among 133 poems and 9 poetry
collections. Perhaps the writers have not been much impersonal in their
selection, nevertheless, they have tried, first and foremost, to deliver a
punctiliously exact reading by employing a critical view so as to make
their reading intersubjective as far as possible. That being said, a view
that takes every impact of the poetic object on the perceptual subject into
consideration. Therefore, the process of selecting poems has been
carried out by meticulously employing scientific standards of criticism
and both the aesthetic and reader-oriented approaches. Consequently, we
will see that in six poems poet’s conduct moves toward the granted
values of Man and the poem acquires this potentiality to move life into
an elevated state or, at least, by bringing the young adult reader into the
forefront, elevates the soul and thought of the young adult and
familiarizes him/her with human perfection and lyrical pleasure
throughout his/her passing from innocence to experience, this menacing
process of development. The poems include: The Spot from Again with
the Rain, A New Way from Come and Take This Apple, You from Why
Are You Stone-cold?, Pennyroyal Garden, and Like a Dream from
Balloon Days and Fall from Late Night.The first component is granted
residence in two poems (No.9 from The Scarecrow Was in Love and
The Dream from Why Are You Stone-cold?) and the poet generalizes
her affair from the beloved toward the universe. From this vantage point,
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one can argue that poetry, which is totally a subjective practice,
“provides the possibility of a new way of understanding the world,
beyond the sense and sensibility, that is not possible in any other way.”
(Lamarque, 2018:453) The second component which we named as the
transference of the individual to the all-encompassing human love is to
be seen within one of the poems (No. 1 from The Scarecrow Was in
Love). In this poem, once again the poet metaphorically generalizes the
individualistic love of an object (the scarecrow) to the whole universe by
utilizing creative imagery. Although the surrounding world doesn’t
perceive this love, yet the very act of projection is interesting in itself. In
one of the poems (Sad Feeling) both the second and third components
are discovered and the writers have tried to study this poem along with
the logic of these two components. Although this poem is too short it has
so much to tell, especially when the reader is at the age of a young adult.
Before proceeding to the main body of this study, there is one more
important point to be mentioned. Because of the fact that young adult
poetry collections most often do not have a page number (the same as
the collections used for our point of reference), the writers had to cite
both the title of the poem and the title of the collection inside the text
while listing the publication information at the references part.

4- Conclusion

Obijectivity, at the end of the day, is the tangible characteristics of an
object, whereas subjectivity deals in the qualities within one’s mind.
Lyrical subjectivity in poetry speaks of the pleasure and affection
interwoven with poetry as an artistic production stemming from the
mind and language of a perceptual subject, the poet, in an intersubjective
relationship which at its other side resides the reader. Studying all Biuk
Maleki’s poetry collections by maintaining a reader-oriented point of
view, the writers of this article have concluded that lyrical subjectivity in
young adult poetry corresponds to the three components which
Mohammad Mokhtari (2015) has identified in his limited theory. They
include:
1.The generalization of the love affair from the lover-beloved to the
poet-universe.
2.The transference of the individual to the all-encompassing human love.
3.The movement of the lover's conduct toward the granted values of
Man.
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These components inhabit the selected poems in one way or the other. In
five poems, the third component is diligently present. (These are: Spot,
You, Pennyroyal Tea, Like a Dream and Fall.) In two poems, the first
component is being spotted. (These are: No.9 from The Scarecrow Was
in Love and The Dream from Why Are You Stone-cold?) In the first
poem of The Scarecrow Was in Love and The New Way, the second
component is totally observable. The Sad Feeling also contained both
the second and three components
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